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New works by Shelly Jyoti & Laura Kina
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The Steal high aite apachic instalation Homage: Woeslul Teles of Champaran 71817-18 display perales | e hanging
with primod B8 disos of Vinchos domotor with sats af 16 differont contomporary indigo prints. Tha instaliation maps tha
reratie of Sufering of nalive temmers of Jekaic Fagion amnd

It alao ghea the neferancs of oms aof e mightisst peasant resols in he sub-confinent. In 1917, Mahaims Gandhi siepped
In and intersanag 0 suppot of Ind -ad by tha oolonisars to grow inchgo for ther Eurocantric
Each circha is mataphonical of a farmer's woaful tales

upon india’s colonial past bl ame ges engaged wilk
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INDIGO

New works by Shelly Jyoti & Laura Kina
Essays by Murtaza Vall, JohnyML, Michelle Yee

Owverview

"Mat a chest of incigo meched England withoun being steined with humen blood® an Englishman In the Bengal Ol Sendce i said to heve commenied.

I the 18th cenbury, Bangal was tha workd's biggest producer of indigo but today, the deep blue color of ndige s synthetically
created i a lab and is associated, in the West, with blue jears more than its tormid colonial past. But indige holds a sustaimed
presance in the post-colonlal identity of Incia. Emplaying feir trede embroldery artisans from women's collectives in Indiz and
exaculing their works in indigo blue, Indkan artiet Shelly Jyoti and US artist Laura Kina's new works draw upon India's higlory,
narratives of immigration and transnational esonamic intarchangas,

Shalty Jyoli's Indigo Marratives uliize radstional embroidery and embaBlshments by Shraan: Threads of Life along with
heritage symbaols belonging to treveling ethmic communities who setiled in coastal Gujanat. The works in Laura Kina'a Devon Avenue
Sampler seres were hand emoroidensd by anizans from MarketPlece: Hanchwork of Indla, a far freds women's organization in
Mumbal, Tho sedos focuses on Seol Ssgns and imagory fom Kina's Chicago DositJowish rnmigran  noighborhiood

Sharing a muiual interast in tediles, pattern & decoration, and Asan history, Shelly Jyoli and Lawa Kina dacided 1o
colaborate in 2008-2008. They began by thinking ebout the Sik Rosd imterssctions of their own ethnic and
national poaitions in relation to fabdes, Shely Jyotl 1= an Indan fashion dealgner and & visual srilst from Gujerat Indla, 8 reglon famed
fer their Dold embelished texiles and as the home of Mahaima Gandnl, Born in Califormia USA 10 an Okingwan father irom Hawal'|
and an Anglo/Basque Amancan mother from the Pacific Norbwest, Laura Kina now ves and works in “Litle ndia,” a Dewon
evenus melghborcod on the north side of Chicago, IL, which groups from Indis, Pakistan, Bangladiesh, [srasl and Rusals call homs.

What Jyotl and Kina found they hed in comman g the history of indigo, from it's tord colonisd past in India, 1o the ndigo-
dyed Japanese folk kasurl fabrics and boro patchwork quills to the working class blue jeans in the United States, to the
biues threads of a Jewish prayer talis,



Laura Kina

Laura Kina Daven Avious Samplen
Godds Mair £ Ganaly ey Hand embroidery on khad ks, 16 x40, 2000

Artist Statement

Wy wirks foGuses on the Auidity of culbural differanca and the sippannass of identily. Asian American history and mied race rapresen@tions ans
subjacta that run thnowgh mey wark.

Cavon Avanua Bemplar features streat signs end imegery from my Chicaga immigrant neighborhood whara Orhodox Jews, Hindus, Muaims and
Christiang gl e, This urban South Asian owish cormdor i ined with jeweless, athnie grocesy stome, bakodes, spice shops, rmataurants, colorful
sari shaps, ravel & lour sérvices, oall phinafalactranicaluggags shops, besuty shaps adwerising eva Brow thraadng and mahnd, and & basa
ball fiald.

Lt=ing indlgo dyed threed on khadl fabric {twa meterials kong associeted with Mehatma Genchi and symbodic of India's Freedom Movamant from
Britizh calonization) alng with & genesous dose of Guiarat shyde mirored bing and Jawish inspired tessals, my samplings of Davon Avenua's
potyiullural sireel signs have been Fand embrodercd by adisans from MarkeiPlacs: Handwark of inda. MarkolPison is 4 tr trada women's
colectiva basad in Mumbai. The use of the word the wand Vsampler’” in the series tile Devon Avanua Sampler thus ralers to both amBinsidary
gemplers and “'sampling’” &8s in cultural eppropeiation.

in 8 cumulatie work of the same fitle 88 the sanes. Deyon Avenue Sampler, | sewed 8 patchwork canwas of derk biue fabrice and denim
neririscant in Aarm b0 Edo and M pedod Japaness boco guits thal were made rom mended palchsorks of indigo fabrics, On this collags-ike
consfruction | hand painted tha iconography from tha hand ambroidersd works along with addificral imagery from strsat signs in my
reighbiorhuand. My family & Okinawen, arginelly fram Hawel'l, and my grastgrandpanants w=ad to wear indgo kasur fabrices whils warking on the
sugar cana plantation. This series let ma think about ndgoe in relation to my lemiy's past agricultural ife and presant lite as an urban arlist and
canvert 1o Judaism,



Shelly Jyoti

¥

Shally Jyoli indigo Mamafieod : Tha Baked of woold bsles © Fyefs of Chemparst 1817-148,
I dyed ohon ropes teisled on wirs sirociunes: wilh metalic laie squentad on waoden saulphured butions. Sie spedific irstalasons, 5 kel H, 2008

Artist statement

My work is cendered on histonical iconographic alamants within the cuftural contest of indien historg. | axplore and conatruct the hamenautics
af perlod histories within the soclal ecanomic and poltical inquiry of epresentation end demtites. My works draw upon Indig’s colonial past
Bt ane alse engaged wilth contemporany economic inlechanges.

g Marratives (2008 fsaturas sculphuna, instalaion and painlings that ncoporaie hand ermbroidersd tadlilas, &rak prnting on kkad, and
Sanshrit caligraphy, My nametivas are inspirad by the eccounts of the tyranmy of British colonial indigo plemtars on rativa farmess of chemeperan
and Mahatma Gandhl's subsaguent intervantian in Blhar 191 7-18, tha first satyaprah lad by Gandhl on the indian sol efter his fight against ractal-
igm in Souh Alrca, The works engage texlie relerences of coastal Gujarat, literary texts such a8 Medl Darpan ihrough the history of Inda’s
colonial past akang with references 1o indigo plantfcolon'dye

Tha usa of ek printing on khadi utiizas indigo tachniquas, which ara usad by khatris the mmigrants from Sindh and Balchistan during 1600
C.E. Through this process | examine the implcations of personal, political and cross-cuitural chokces of these communities. Working with Sth
genaralion Azrak anisans in Bhuj in 1he interior of Gujarat on khadi tabric with ancien indigo resist prnting technigues, iy designs, however, anm
antirely confempaorary intarpretations of the poltics of indigo. Also inconporating fraditional dasigns motifs ol diferent clans by artisans from fair
fraga women's collectives such as Shurjen: Threads af Life and thus helping contribute to providing sustainab'e means of income far some o
ingia’s unger privileged women, The focus on ambroidery palches dong Dy coastal Guiarsl woman investigates the idendity of cans with {ha
stitchas and the hybridity within their works with communities like Indipo azrak printers who migrated around 1ha sama pariod 1600CE
Tha contemparary mubwsa embraidery ia very closa to 400yesr old blocks used by khatri clan of szrak technique.

To ma, textiles created for arbwork perfiorms a great sensa of presarvation as & visugl medium for documentetion purposa than comparad 1o
funclicnal tesdibas. Balh hese symbolic puiposes. My ariwork challenges ma ko &pply This vision of iradilional patbam Dlock and color in Bhe conad
of & sogialy and ermirorrmentaly responsible design practics, Through my contampanarny design mofiils and presantation | sirve b presant tha
viewer with @ haritaga so rich end colar so historicaly meaningdul, in today's comest of technique and its conservation.



The Dye That Binds: Indigo Iconographies = Murtaza vali
Using indipo-cyed khadi embolishod wilh crabroidery, produced in
colaboration with far trade craft colecives n Inda, Laura Kira and
Ehally dyotl's project B eppeopnataly transnationgl, engaging tha ich and
shored past of this olodest and most insasuned of naiurdl dyes. Activaling
traditional Tormes and craft practices associaled with &5 usa, thair coliabo-
ration acknoretedges nol just indipo's suppcsad oots Inthe subcontinant
bt fraces some of the many routes 1hal have camed | amaund Bhe giobe
shrowgh e cenburies, rivisifing the painful Fishones of colonial eepansion
and axgploitetion, end spiied resigienca ta these injusticas, that its rade
has inapired. Unsurprisingly, given these trananational trajectanes, bath
Sheir projecls dew on migranl communilies and hsioncs—Kina on he
muttiathnic Chicage naighborhood sha calks homs and Jyodi on the ninth
generetion gjrak artisan communitas in her home atete of Gujerst—and
heir altendant expiriences of dsplacement and adaglation, disruplion
arid confinuity.

kira and Jyoli's usa of baxdies is a femiliar feminist gesturs, acknowiesdy-
img the efforts of an eerber gerarstion of feminist artists, who chempionad
crafts such a5 ambroidery and wapdng—iradlionaly esocialed wilh
women—as wviable and vital arl practica, challenging the iradtional
patriarchal hisrarchy of ert historical medums. Simisry, thelr collabore-
tong with shilied craftspeople is nol withow! important ant histonical
precadanls, mest nofaby Alghiors @ Boatti's Mappsa (1571-1884), a
serias of amionsdénad world maps with each country’s tamiiory markad
by It= reapective flag, wihich wene fabricated by proups of Afghanl women
BOOoRTANG 10 1he anisl's specications and drrsings,

A Irairaed faeshion J Doodild dessigrer and & visuadl arist, Jyoli Fes long boen
drran b and repeatedly draen from Indas ich fradition of radifional
crafts. For Indigo Marstives (2008 Jyoti colaboraiad with 2 community of
ajra artisans whv migrabed from neartny Sindh and Baluchistan to coastal
Gujaral and brought with them, cerburies old cralt techrigueas for resisl
printing with indiga. In tha two dimensional warks from this sulle & shyikzed
iconography MCounls episodes from indigos history in nda hrough
wancus crafl bachniques associded wilh indiga itsell, Tha indiga plant is
embiematized into a precisa smengament of Bmple shepes end patiames.
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In the tiptych An Oda do Neel Dapan, e ethical fhrust and moral
indignation of Dinabandhu Mira's Bangali play of the sema neme is
trangietad into 2 simpls but powerful ==t of aymbols. Set in 189th century
Bangal, which by than had emerged as the words biggest producar of
Indige, the pley was wiittan in 1880, In the Immeadiate atermath of the
Irctigo Revwoll, @ mass protast by downiroddan larmens foreed 1o culivata
indigo by colona plankers 1o @ pitance. Llang simpss, accessibae
larquaga, fia iy graphicaly and honesty podraged the peasants” g,
inhumange croumstances and its subssquen fransksfion and publication
in English causad quite a siic in political circles in both Galoutta and
London. In Jyoli's triprych, the colonzers ara hawis, dominating the
Feme, & crual twinkda in their eyes, their hooked baaks razor shamp; the
peaSENTs Bre wWoims, defansakass pray, strupging invain 1o sundvea

‘Wiie such economy of form Is a commeon stretegy in he decorative erts,
whane stylized patterns repeat, it also recals the ancent tredion of
anizanism in South Asia, which privileges symibolle over anthropamiar-
phic images for mpresentations of tha dikinec Buddha represented
thraugh foctorinds or @ Bodhi bres in the rerralive reliets al Sanchi, or
Enivi who conlinues 10 be worshipped i the form of @ ingam. In Jyods
wiarkes 8 comparable stralegy & appied o Gandni, whase succassiul
1817 satvagraba on beball of desfitule indign farmers in Champaran,
Bihar, gamared him naticreids fama and tha btle of Mahabma The
spinning whesl, or cherkhe, dosely es=ocieted with Gandhi through his
cnampioning of homespun khadl 22 a methed of reasing oppressie
coknial economies, repeats in different derations.  The aymbol now
enjoys prde of place on the ingian flag and its simple circular shape i
multivaent, rmcaling not us! Buddha's dhamachakea, DUt moe ganeral
sacred domns such &8 the mandala and bindi In alher panels, modest
woodan sandaks, Gandhi's predamad Tootwedr, serve & smecdoches,
recalirg nod just his austers [ but alsa his unlimaly death, A ceeamanial
procession of similarty shaped footprints in stone mark Gandhi's last walk
through tha gerdens of Birla House to the spot whame ha was essessl-
nated an Jerssary 30, 1948,

Simple amblamatic forma reapoeer in the o af sculpturel wadds in the
suita. A cescate of bound stick fgures, constructad out of indigo-dyed
rope end entangied In chaing, and a coole’s [acket glowing deep biue



gerva as lcons of the forced Ebor and oppression wiought i the name of
incliga ot just im Irdia, but globally, And whils the wind chifme-lke dishor
of dizcs decorstad N vanous block prirts wsing ndigo damonstrates the
winrant creativity of this tradibonal craft it also serves &= 8 nusting elegy
for 1hose who dsed in 18 name.

Like pner mrdhical Litthe: indas—COakines Foad in Northem New Jerses),
Jackson Haights in tha MNew Yok borough of Qusers and Tomanta's
famoug Garand Streat—| had hesrd about Deven Asenue long beboes my
maiden wisil, Or rather, | was heralded wilh tales of Dewan Sireat—a
crecitzation with heipful phonetic adustments for “V-chalenged South

Azians —whiena | would Tnd tha best kababs in the Midwes!, Despita what
cne might think, immigrent enclaves lika Dewon Avanua ara rarely monc-
culurdl; Fnmgrants attract olher mmigranis, om cultuees bath skghily
and very differanl, who add to the cullural mix, rarsfomning the
raighbamond’s ook and fesl Tha Indien end Pakistani pioneers of
Jackson Helghts have gradually made way tor more recent armvals from
Bangiadesh and Nepal, reflecting shifts in global geopol s and mmigr
fion pattern=. And bafors the Desie dascandad in tha 1870s, Diavon
Ayenus was largaly Jessish and Ausakan,

In Devon fwenus Sampler (2009) Kina reminds us of the area's dch
multiglnnic histany and curren Gullural diversity, Her lithe Bckronies] pes
both the tradition of embroidaed samplars bud alsc Kina's sirategy of
sopropnetion and pastiche, providing A ssemingly mndom samplng of
Davon Avenues spaciic urban milew. In hed aadier wodd Kina hes
demonsirated an asuba undarstanding of tha fact thal culbures, effnic
ties. nefioneliies and the siematypas thay might inapire are scciaky end
gemicticaly corsfnicted, mantaned and cioulated through poputar
culung, through adverising and mass madia’s familar sconamy of signs.
Hers & & gerre of Pop art with & distnctly posicolonisl edge.

Laurm Wirm: Ceven Somnus Serpier - Dbl o Hes'es' G
] slrodeny of ke bec 5312 n 509

Devon Avenue Sampler 8 composad entirely of such signs, acattered
acrss 4 pabchwork of varously patlern and colorsd tabrics, many in
shades of indipo, mepired by Japaness boro quilis, modest utildanan
tauties cobbled ingather from discented screps, Local strest signe and
loges fof A kibab resiauran, chop suey houss and kosher bakery jostie
with an advartizemant for waxing and threading sendces and images of
axtic hanraad hends and seductive kohHined eyes ted fom product
packaging, & feminist criligue of the beauty industry pemaps. Food and
fashion, balh bodily desines, an oftan tha strongast fies thal immigrants
retain to ther culbres of orgine Addiionaly, “ethnic® cuising and dress
ae integral perts of Amerca's mubicutural lendscepe and the first
encounbir with anolher culiurs is ofien medated 1heough Them, Visual
tropes of travel end technology services, necassary for mainteining wial
links with famiy back homa, are elsa thiown Inta the mic

Formally, Its fragmented ground of imterlocking planes overlald with
el anod visusl ragrments, indexical markars of The particular emvirons
of Devon Awanue, mcalls the colage sesthetic and papiers colés of
gyninetic Cubls=m, which Incorporatad actual bits of toplcal ephemars
ko the pictuns piana, As anthropoiogist James Cifand suggests, collage
i5 a parliculary apd “veay of making space for haleroganeity, for lislorical
and pofticel, not smply essthedc, juxiepositons.” Cther femous
portraits of famous streets, which similarly sidesten iragitionsl repreaen-
fational paradigms of streat @a, ako coma o mind: Pid Mondnan's
distiistion of the emengy, riwthm and bghts of Mew Yorks famad
thoroughfiare Info & pulsating abstract grid In Broadway Booglke Wooge
(1542-4.7), and EBd Ruscha's Every Building on the Sunsel Sirp [1968), &
wandarfully daadpan photobook that simply shows exactly what its it
etates. Kina canstnacts a comparebis portralt of a multisthnic Main Street
LIGA, ils vinlage al-Amedcan sesthedic retrofithed Dy varous immigrant
camrmuniies o Sl their parlicular needs, desires and faniasies,

In 1930, the legandary Duke Blinglon compesed a souffl ballad that
mueicaly captured & deep mowrdul melancholy, & sentimant “bluer than
bl can be,” & Mood Indigo. [ is this mood, which managas o encaps.u-
linhar mt st the crual hestores of colorial cpprassion and aspicitation but
gso the feaings of displecement, homesiciness and nostalgia that
plague al immigrants, that pulses 8s color throwgh the disparate
ciements ol This eolaboration, 1he rch darkness of this alchemical dye,
indigo:
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Indigo Inscriptions = JohryML
About the production of gendered and polticieed authorship in the history of resistance and survival

| Nerverities] than are ways in wiich the sestlity and corporeality of the subject leave their races or marks on 1h 1exds produeced, just &5 wain um
st recognize that the processss of texual production akso kaaes thar trace ar residua on tha bady of the wrbar jand readers)'- Blizabeth Grosz,

‘When Baroda, Gujarat, India basad Shaly Jyoli end Davon Avenua, Chicago basad Lawra Kina take on ‘indige” a5 a topic in the production of a visuel
asathetic dacoumne, thelr subjiectivities s 'women' become Imperative in the proceas, As Elzabeth Groex puts I8, thee would be 8 mutual nscrpton
of secal icenities on o the subjects and thesr ‘abjects” of production, This process of gendening vis-i-vis production of an object/commodiy, in um
results inte the simukaneous poliicization of the subject and the product, imespaective: of thei declansd positioning within the malkm of common socal
axzharnges.

Siaan within the contest of an exhibiion praject, the works of both Jyotl and Kina come before the viewsarareaders through & conscious agency, which
encapsuliles the sulhors” gendersd subjeciivity and 1ha inscrdption of the samé on ther works of af, Though Thess wo afists do nol owerlly postion
thernsetves as political subjects, the methods of production and the history of & draw aflention to a crucial polfical debate that involves ha Esues ke
thia globel commeodiication of labar, woman g8 tha subjecta end oibjects of consumption and the modas of resigienca and sundeel underisken by
waimen @l guer e woid, who & caught within the mechaniams and hisiony of peoft driven produclion-gisseminalion-congumption chan,

Henca, both Jyoli znd King's references 10 1he Chemparsn Moverment (1917-18) led by Mahatma Gandni and the movement's [ocus o the production
of the amous blue dye called 'indiga’, gain the status of a polifical metaphor, which is eesthelically detached from the curmert mathods of commadity
production white showing the capabiities of conaining & critigus ondaf the seme.

Champaran Movemant was Mehatma Gandhi's pioneering effora to test tha efficacy of his non-viclant Satyagraba philzsophy After tha Khada Satya-
graha in Kheda district of Soulh Guirat, whers ha organized the Paticars againg! the land revenue laws ol the Britigh, Gandhii tumed his atbention o
Crarnparan in Morth-Wast Bihar, whera (ha landiess bananis wen forcad 0 do tha unprofitaila indigo plantatons, (i fact, Charrpanan and Ehada
mirvements happenad elmost simulianesusly and history says thet Sardar Vallabhal Patel pleyed the leading role in Khade movemnant end Gandhij
playad the role of a spiftual leader, And this wes one of the great leaming lessons for Mahabma Gandnll The indgo plamters who mastty toled in the
plantalions in horendous working and Iking corditions were ol dlowed to cullivale the lands with faod o allér cash crops. Bven the British oflicids
of the time beleved that the indige dye made aut of thesa plants and exporad 1o tedila conglomanatss all ovar thi ward was steined by the blood of
the hapless farmans in Bhar and Bengal.

Today, Indige & no longer an appresshe thing as the dye could b2 manutachored using chemicals. But the history of indigo cannot be forpatian as
severil uncelebrated fves wane sacrificed within Bhe plartationd during the Gmes sncs e 171h cerlury, For Shally and Laurs, i hislory of thess
unsung paople invohes the history af women and ther crafls oo, Therafors, the selection of *Champaran and indiga’ as a poind of departura is a
corecious polticel eqency for these artiste and by using the indigo metaphar as & bridpa batween the histancel end contemporany ola of women in
tha prochiction fof both commadities and sestheticined commaditias), thy re-evoke a discounsa that would anahyma 1ha e of women in ha confem-
porany word of produciion and consumplion.

Shaly Jyoti calls her curent suite of warks genamlly as “ndigo Maratves'. A ledile designer by profession and & visual arfist by choloa, Shelly has
bean working with taxdie workans and treditional crafte women for a long time. Har research intensst in the hiziory of craftewomen hes led har 1o tha
higtory of Indigo. She makes a b way connecion wilth the Asrak craftspeople wha came b India from Baliuchistan in aarty 17t century and sattied
iy rrtf Gujaral and with a conlemponary arlist, Lavra Kira. Shally uses Bhis inkaga to divalop a namalies by nefing badly on tha rarmafiees anund
the indigo movament end the legacy of indigo and craftwork handad over from generafions to ganeraticns of reditional craftswomen.



Shally Jyedi's narmalivas coma in o dfamnt fems; one, as sculphural nskallabons and beo, as painted and embraidensd bea dimansgional works
on canves. The sculptural instaletions, which am cunously kinetic, show diminutive humean figures dangling fom matal opes. These figunes ere
tha emnlamatic human belrgs who were once oppreased by the draconian land laws of the colonizing gowesmmeant, interestingly, these danging
liguress siaddendy drvw' paraled with the famners of our limes who e farcsd to comimil suicide tharks 1o the imperial imoduction of geneticaly
madiied sasds, Tha indigo victimes arg sl around, in & new foem undar rew foms. af imparnial govemmants, Jyoli ssams to say,

Indigo Maretivas becoma quita & poignant affair in tha workes ke 'Homege'Ballad of Woatul Tales' and 'Blusdfindiga Coolia'. In thase sculpiurel
works, the woman-man retationship within an oppressive aystem of production |8 emphasked throwgh serstiely henderafted buttons and
thraugh the iconization of & coolis’menial workes's unifomn, which 100 is deed with ndige. Shaly's paintings in this seres an in a wiy oolabonative
works with the Arzak creftspeople who camy on with a long tradiion af indigo resist block printing technique and embroidery. Jyoli selects images
fram the lives af thesa women as well 23 the iImapas releted to the Champeran Movement end Gandhifi’s §fe. Each image has its owm vitel linkeges
wilh the prasent and the pest, posiding the works &5 a Bald o inscriplion of the gendersd subgctivilies of 1ha sulhens.

Creation of collaborative narratives is whal inspires Laura King [o her works, King does nol dirsctly refer o Champaran Movamant, instead, she
reachas oul 1o this parlicular refarential point through the usage of the calor indigo as the predaminant background in her handoratted” paintings,
which are abundant with the imagerias from her local ssttings at Devon Avanus, Some of the images directly make linkeges with tha §fe of Gandhij
and what atiracts the viewers® eyes is Kina's insistanca on the beal histories of a place, which is American and mullicultural at the sama time.

Denvan Averue in Chicags, which & @ comider of the South Asian and Jesish communities amply populabed with 1he chiracleristics of migrant
communities, has two roads named afer Mabalma Gandhi and Golda Maeir Bouleard, Indian and ksraell social reformers and political leaders
respectivaly. Tha sigriapss in and sround Devon Awvenws nat only accanbuste the histary of the peopla who migreted to tha place but atss under-
Ires thelr culiural and political karings and thelr Ingistence on ‘difarence’, Through the emphasis on difieranca, King creatas a ramatie, which
wilh it intrirssic rmlalionship with the craftswornen in india and the khadi clothe, places beford us 3 dscowrse on “wamen snd heir productive
abar' i tha largar contest of comtemporeany times.

‘\Women from the ‘Markst Plece’, 8 Mumbal based crafiswomen's collsctive work with Kina to creats tha ensemble of her works. In this way, thase
sigrage paintings wEing embroldeny as a medlum become an infernal narrative af the women Invoked and also this narrative contens the gender
anrd paliical Rscripions of the aukar’s Kina delberately cals hir works a5 ‘samples”, Sampling 4 way 10 colaborate and appropriate, which
coukd be doubla-edged sasn fram two dilarant cuftural parspectivas, Collaboration and approgriation is a poftical act for creating a subaksrm but
unified namative of exprasson but st the sama time, | could be & critkgua on the ways in which the globel carparations eppropriate crefs and the
Craftsaomen's hvas inbo ther profit diven enlerprises.

Liwura Kira very conscicusly inscibes ber soca-cullural pesitioning as a gendered and paltical subject in the selection of images. Wilhoul tiking
an overt stancea of an Indaphika, Kina makas an aasthatic inkaga with the chasen thematic of indigo. Shelly Jeot’ and Laurs Kina tagathar create
4 lnody of works that not anly speais of the de-politiczed axizience of craft in an axhibition space but alsg makas & statement on the palticized
Sahas that Decome an egency in tha prodiction of 8 discourse on gendar and gentered production of gasihelics and commadiy,

The pragent pro@gct by thesa bvo arists becomes al he monme mportan] especialy when we come 10 kKnow that 1hene ane no edsting visua
documantations on Gandhil's invokement in Champaran, For the first Sime in histary, Champaran movemant and iz peculisr connection 'with
ndigo is given & wisual representetion and represantation by tea contemporary artists. And this goes beyand llstration and sympatheatic
amztion as bath Jyoti and Kina being in thair mapective subjactivilies 10 position thidr wiomes within
tha taxhual discoursa of the concermad histary,

JonyML s Dkl based Curabor, Stk and wiiker,
Warw Dalni
Octaber 2008
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Moving Materials: Heclaiming Historias of Migration -
Mizhedia Yo

n the intreduction o Exies, Dissporas, and Strangers, Kobena Mercer
slabes Bhal “Mgrafion teows obiecls, dendifies and ideas inlo
fux.. Taking sccound of Ife-changing  jourmneys...cespen  our
undarstanding of the crtical end creatrve e of esirangameant and
displacemaent,..” Meners statement emposers mobility, viewing it 45 a
cruchis from whers creativity siruggles i producive ection.  Tha
dymamic  movement inherenl i migration, though  troubling  and
unsebling, acts as "oriticsl and creative” perspectives thal ulimataty 1um
wictimization into Bgency.  For ertists Leurs King end Shelly Jyot
makarals hold the power bo invoke histones of mobilty, to tall storles and
in empoer change. In 2 unigua colaboeation, King and JJyobi uliiza
indigo and khadi febric 1o retel & siory of & tormd cofoniel past flled with
displacemant and relocalion, Through the processas of making objecss
the artigls reclaim the testor of iIndlgo's pest and enabie the matera 1o
Greats changa.

rdigo and khadi in Indias histony mowe through stones ol oolonization
rebalion, empowarment and strupgies of inoependenca. Through thasa
two materials, the arists examing patiems of migration infsanced by
Baonomies fammed by e high demand for indigo — demand Bat inflicted
cruaky upan communites, but utimadely also wored o form and shapa
theen. By raminding wiewers of the fraught Rislory surmounding (hesa
matedals, King gnd Jyolis ohiects llerally migrate thriough fime and
zpeca and, in tum, cast a oritical and productive eye fowerds tha
disireszing hshory inbanerd in thar chasan mabariaks. Both in B craalion
and exhibition of tha work, Jyotls Indige Namatives: and Kina's Devon
Averue Sampler era depleced and ne-placad ino divarse spaces.  From
& mulli-gihnic siresl in the heart of Chicago, linos 1o the smal fown of
Bruj, Qujarat, Eina and Jsyotis work remind ug of The innste mation
situated within art chijects.

Fram e ouisel, The coming fogether of arlisls Laura Kine ena Shaly
Jyoti i urasusl. Besed cut of Chicago, Kina sslf-essocistes with a mixed
rawcial and athnic hentage. Born o Japanasaiinglo Amancan Chrestan
parents and holding 8 BRA and an MFA, Kina creales work that
amergasiom en acadamic end Westem ert discoursa. Inspired by tha

d
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attnicaly-diversa awanua of Chicago, Dewon Avanue Sampler makas
visual tha ever-changing diversity of immigrant communites.  Jwoli, on
thi gther Feand, holps bachelor's and post graduste degeses In English
iterahwe.  From this [Rerany beckground, tha Bamda, India-based arist
prosonts Indigo MNarralaes, 3 sones (hal agorgrabely inds &5 inspralon
in a tergry text. Meel Darpan, an 1860 play writhen by Dinebandnu Mira

Trrough the namative of indiga in pra-, present-, end post-colonial Inda

«hali's propec] races hierarchies within indige faming imgesed by tha
British upon the ind gancus Termers Brd crafizmen of inola,

Through the three-part sades of Indigo Narathees, Jyvoli chronologicaly
mcrvas naough Be maoro history al indigo brought 10 Bhj, India in tha
1600s 1o the colonial explotation of indigo ferming end crett and tha
subsequent intervantion of Mahabma Ganchi. Mow, in 2008, Jali amved
n comemparary Bny b work with Sth generation Azrak artisans 1o ghve
form o har sculphsl feediles. Dascandant= of migrating communitias
froen Sindh and Baluchistan, Thess afisans represent 8 hishory of
‘imerchangas within communities,”  Thus, through the complicated
history of Indigo, Jyoli's work refuses a stagnant concaptualizalion of
oolorizer and oolonized, insisting on the infuencing powers ol
communitias upon each athar. In the final componant of this saras, 4n
e 1o “Meel Darpan,” Jyoli created a visual conceplion of the lberary
play. Each panal of the briphych axhinis hawks with kiusas in e Daaks
risirg over B ground with wormz. The hewbs, representing the British
oolorimens, twast and manipulate loheses in ther Deaks.  The lobusas
signal plarters, British and Indlan indhiduaks who acted as Intercessors
and translators betwean the Biitish colonizers and the indige famers

heng regesenied & the hardworkng ond sevensly undisappreciated
worms.  Jyotls dacision to wiize Mesl Damean, & text tha artist lkens to
Harried Beechar Stowe's Lincla Tom's Cabin published just a few years
aaier in the LnBed Stabes, hignbohis the importance of & b thal shed
fight upon a specific and cnual poltical end soclal siuetion. In eddition,
howener, Jyoti selacted a baxt thal was transied by a British missionary
and dhsirbiugad in tha United Kingdom whan it resed awaianass amang
the commaormeaalih populetion of ks own people’s exploitetion of indigo
farmers, Thus, Indigs Marratives highiight the imgact of migrations as
evaked by the spatial movements of artizans from Singh and Baluchigtan



ta Bhwij, by tha colision of & British missicrany and an Indian bad, By the
redurn of Gandhi from Scuth Alica o Inga, and finaly by Jvoli's cown
movement fom Bamods fo Bhul Such histodes of colonization,
immigration, trananationalam, end the colision and influanca of cuftures
upon one encther are 85 relevant in the Amencen diaspore.  In Kina's
work, the blending of ouliures 5 dizrying. Devon Averue, the
rruli-culbural srebch of Ghicaga (hal serves fs Doth Firsa's homs and
infuence, s skuabed in Mg heart of Lilks India and boasls & mysiad ol
mmigrant commuriies, The streat, quite teraly, explodes wih signage
signifying the imense dversity of tha place. Kina's work brings forth
diaspara in all its caloful viacity, and yet imeakas the strugoies inharen
in migralion and relocation. For exampls, in Devon Avenue Sampler;
Eyeinows Threading, King re-creates & sign adverising e bw cost ol
Daauly services Suggesting an immigrant-run business. While ha sgn
acvertises eyebnow threading end wexing, it can be imagined displeyed
prominantly on & neil salons window.  Such salore ae fypicaly
associabad with Asian woman who hava developed a significant skl in
ordier to crsade 8 halhood. Embroidersd on khad fabric and dyed an
indign blue, Kina's work indrectly remings of the  Indigo narathes al
Inca =0 impdet in Jyotls work, sugoesiing both the anea's kentily as
Litthe India end the ecaonomic struggla that, thowgh comtectualy difersnt,
ame axperienced by both Jyofi's Indigo erfisans and Kina's immigrant
communities. 58I, like Devon Avenue it=elf, Bina's work extends bavond
oriy an ndan dispono idanlity o epesant 4 jumble of culurs,
ireracen bif nol wilhoul disting borders, Bina's work i a emind al
tha strangth of Idetity and histary. Whie the subjacts of har places hint
at & myriad of cultuma - Jxatsh, Pekisteni, Russian, Desl, Vietnamasa,
hiuglim, stc - [Rarally wovan into feibics sugpestve of enother and
spacilic culun, each one stands on its own, Bira's Divon Avenue is no
Fredting pol whens cullures coma 1o mel o one andgthe, ksing identity
ard mimiabilly nsiead, A B & congomedation of cullures; each
urderiably influencad & iImpacied, yet sl cetemminedy e unique awn.
Siuatad at this point of culbural collision whers Kina end Jyali's projacts
maal sts analber paim of infersection = one as fundamental as ther
chosen madums, Hene resides decades of comensstions and dalogues
aboid e role of 1edikas in fing arl.  As ar highodan Pada Bimbaum
remings, “Sinca the early 1970s feminna arkts have been wsing
emioroidery B= & vahicle to reclaim female sgancy...and o guestion tha
validity of a hieranchy of genres in the histary of art." Artists such as Blaina
Feichek and Judy Chicags have sought to “urmeal] e tragilion of tha
emipmoidered sample” 10 Cciiligue the paiianchal and modemmis
assumptons of our cubure.”  Lke Beichek and Chicagn, Kinaeand Jyotl's
wiork resonate with ferninist concema and utitze embroideny &5 legitimata
art mediuma. However, Kira and Jyoli have both axiended bsyond a
feminist concam for histarcal represeniation and instead urmed their ar
il veiiches bo assisl woren in conlempansy ooty By empioying tar
fraca woman colecives Dasad v Inda 1o ge torm fo their artislic
concepts, the artists provide business for thess colectives, owned and
pperaled by, and with the pupose of providing. women with tha
“cpparunity and tha chance to earm a dignifiad Iing.” By turning thar
"high art” conoepts over to the hands aof craftswarman, Kina and byati do
fol frerely crifigus "palrarchal., . assumplions,” bul ako angibly affes
vas. They mclam nol only beodies &5 a legiimate ot form, but aso the
hiztory of lanor assoctated with indigo, They wilize the past i ampower
tha women af the pressmt.

Tastins, whils quastioning The [masculing] perspectiees of high art wrsus
knw arl, o arest atbenlion on the achual maledaliy of an art object,
With It tactlle qualty, texties remind the vewer of the ohjects vany
phijact-riezs — imdling the viewer 1o touch, handla, and thus move.  As
Kina and Jyoti's projects maovad from studics 1o cooperatvas back to
studias and finaly inta the galeres for exhibition, they are shipped across
ooans, adusied and handled by remecably hands, building and
Puoldireg Hhe meaning Thal wil ulimalely be insepanabia frorm their physcal
presenca, Mo Importantly, iIn the [oumeys that esch abject wil travel,
tha art Es=lf wil impact, remind of and change s suroundinga. Mimorng
tha imeraction of humare fhrough migration and mobiity, the movamants
of arl oijects inform and influence every desfination.

Finally when ihese objects reach 1he galeries meant Tor viewers' eyes,
thay wil arsacy hold weignly meanng lrom decades ol confiched
pawers in India, from culiures coming topather in e mmigrant- ey
society of the United Statas, fom the empowarmsant of women, and fom
tha trarsnational and nuanced dhsarsity of the ward, For Laura Kina and
Shilly Jyof, art is ananabler. | enables history fo influence and afiact the
decmiors of 1he present, Arl questions and dsmanfles s own
higrarchies o bring light upon the implications forced upon simple
materigis. Fnaly, it enables such impiications 1o be quastioned Bnd
rewarkiad to creale tangible changs, not just in perceptions of history, but
in the status quo of ioday's socketies.
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shelly Jyoti

Indigo Marratives : An Allusion to Azrak

DAAAAALALDAAMAMNL: o byt iy VO,

A

-

i

An Allusion to Azrak

| wiarkad with BhI0Eh genaration Aarak
grtizans in Bhuj in the mesior of Gujarat,
on Knadi febnc with ancent noigo resat
printing lechniques. My desigrs, hiwse,
arg antrely contemporary interpretations of
the politics of inglpa.
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shelly Jyoti

Indigo Narratives : An Allusion to Stiches
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Laura Kina

Davon Avenue Sampler
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Laura Kina
Devon Avenueg Sampler
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Laura Kina

Laura Kina

DePaul Lintvarsily

Departmert of Art, Mada, & Dealpn
1150 W, Fullarion #2317

Chicago, IL 60614

Crifica 773-325-4048

Studio TT3-G71-6601
lauradlauraking, com

wWeaRs | BLIraking. com

Lisura ¥ina ks an erlist, independeant curator, and acholer whoss research focuses on Aslan Amarcen art and crifical mixed race studies. Sha s
Bn As=ocEls Professor of Art, Medi and Design, Vincent da Paul Prodassorn, and Dinscior of Asian Amencen Studies at DaPaul University,

Bom in Calformia and rased in the Pacific Nordhwest, the ertist cumently Ives and works in Chicaga, IL. Her work is represanted in Miami, FL
by Diana Lowerstsin Fing Arta. Sne (8 8 2008-2010 DePaul Unbersity Humanitias Feliow.

Kina's Dewvon Avenue Sampler seres has been funded in part by grants fram DePaul Unheersity College of Liberal Arls and Scencas, Unversily
Ressarch Councl Granl, and funding fom the Sockly of Vindent da Paul,

Born 1973, Riverside, California LESA

Work/Live: Chicago, IL USA
Education
M.EA 2001 Uriversity of linols & Chicaga
B.FA. 1984  Tha Schoal of the A Institute of Chizago
Salected Solo Exhibitions
2007 Alaha Dreams, Diand Lowanstain Fng Arts, Miami, FL
2008 Loneing, Grand Projects, Maw Haven, CT
2003 Hapa Soap Oparas, Diara Lowensteln Fine Arfs, Miami, FL
2002 Laura King: naw warks, Uinion League Ciul af Chicaga, Chicaga, ILSsleclsd Group Edhilbtions
Salected Group Exhibitions
2010 Embvachng Ambiguities: Faces of the Fufuee, Cel State Fullsrion Maln Galeny, Fulertan,
G, Gurhors: Lynn Stromick and Jilkan Nakamithap
2008 GEC-graphic, Diera Lowengtein Fina Arts, Miami, FL. Curator: Disna Lowensgtein
Over tha Top: 18 Yaars of Rurning & Galery, Walsh Galery, Chizage, IL
Curator; Julie Walsh

2007-2008 Tha MNew Authenhics: Artisfs af fhe Posi-Jewdsh Generation, The Aosa Art Musewm of
Brandeis Univarsiy, Waltkam, MAS Spartus Musaurn, Chicags, L. Curatar; Stac Borig
2006 New AAT &5 Unkverssl LANGLIAGE, Art & Culiure Cantar of Holhpaood, Holleaood, FL
Curalar: Mariela Savino
Hiddarmvalayranch, Diana Lowanstsin Fing Ars, Miami, FL Curator: Josd Carlos Diaz
Traved and Latsure, James Hotel, Chicaga, IL Organized by Monigue Meloche & Bucket
Ridar Galary
2005 Street Slonss, Walsh Galery, Chicago, L Curalor: Jule Walsh
Lova Thangiles, Asian Soap Opera Exhibition, Asian A Initilive, Philsceiphia, P
Curator: Baan Stoops
2004 For Your Eyes Oniy: Gutsy Ant Chicago Stye, Walah Galery, Ghicage, IL
Cratar: Julie Waksh
Man and Boys, Walker?s Point Gender far the Arta, Mikvaukea, W
Curalar: Lesie Belavancs
Coming Soon, Gena Siskel Fim Canter, Ghicago, IL Caratar: Lary Lee



Yaung Ganasahon I, Diana Lowenshan Fing Arts, Miari, FL Curabor; Diara Lowenstain
Socisl Paftarns, Morthaastam Hlincis University Fine Arts Centar, Chicaga, IL

Curatar: John Brunatti

Mythical Natian, ArtSPAGE, Mew Havan, GT Curalar; Johanra Bresnick

Selected Awards/Grents/Residencies

Y

2003

2004
07

2006

DePaul Linhvarsity, LARS Granl “War Baby/Love Child: Mixed Face Asian American Ar®

DePaul Linhearsity, URC Grant "War Baby/Lave Chid: Mixed Race Asian Amesican Arl®

Defaul Linmarsity Humanities Fellowship “War Beby/Lowa Child: Miesd Aeca Asian Amancan A
DePaul Linheersty, URC Grant “Drawing Devon®

DePaul Unhearsity, LARS Grent “The Blassars®

City of Chicapgo Community Arts Assistance Grant “Solo Show: Aloha Drsams®

DePaul Uinhearsity, URC Granl "Passing: Drawing on Mised Hadtaga®

Oefaul Unvarsity, URC Grant “Swirl & Blur: Painting Mixed Aslan Amanca®

DePaul Liniversity, LARS Grant "Swirl & Blur; Painting Mixed Asian Amanics®

Tha Coapar Union School of Art Summear 2008 Residency, Mew "ork, WY

Salected Biblography

2008

Vider, Steghen. "Cullural Bvalution: Whal exacily & "post-Jewish® an
Waxibaok.org, 2 July, 2008: Art

Elkjer, Apell, “Hape Wisual Arilst Explores Guiture and Identin®

The Kichi Bei Times. 19 June, 2008: Ars & Enbartainment

Boris, Stecl and Sarah Gillar Nalson. Tha New Authertics: Artists of tha Post-Jewish
Genermlion. Chicags, |- Sperius Press, 2007, 40-41 and 1-85

Chang, Alemandra. “Painting Paradize: Artist Laura Kinats Alaba Dreams.*
Azlanca Magarine August 2007

Herrara T., Adriana "Los paraisos hibeido de Laura Kira," Bl Nueve Harald,

20 Juby, 2007 Artes & Latras frant page 10.

Kobasa, Sephen  “Grand Things in a Small Space.” The New Haven Advocals,
9 Movamioer, 2008: 35,

Aceaf, Libby, “Soapy Bubbles ® ThaArtblog.org. 1 Jure, 2005

Martal, Marsal. "Chicago Gorlermperary & Classic.” Art Meaus,

Ho. 57 Valume 3 Yaar 2005 118-114.

Bratt, Max, “Painting By Color.” The Chacago Reporter,

April 2006 sdition. “Maw \oices" saction

Leung, Laura Kaber. “Mythical Mation,* Art Asla Paciic, lssue 38, Fal 2003, 22
Ganogchio, Bejamin, "Tha Asia Within Lls: Biculbural eyas and Whal They Seae.”
Thie Mew Yoek Timae (Connecticut varsion]. 27 July 2003:8.

Birke, Judy, "Wythical Nation, Whene Cultures Dhvedap.” The Mew Haven Register,
13 Juiy, 2003: E1+

Felated Professionel Activity

Agsociate Prafeszor & Vincent de Paul Dgdinguished Professorn, Deparimend ol A4, Misdia, & Design, and
Prograen Diragtar Azian Amarican Studies, DaPawl University, Chicaga, 1L

Co-curatar War BabpyLove Chid: Mied Race Azlan Amencan At fforthcaoming) DaPawl University Art
Mugeum J301100ing Luke Asian A Musauam 20132

Laura Kina Devivn Swvius Samipher ; Laok 4
i Hand emoraidery on khadl fabric with mirors 1108 o 2009 |8
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Shally Jyati

11 Praducthity Aoad
fkata Bargda 380020
Gugral India

Sudip 97 285 2333160
ehalyjyati@shel jyot.com
www, Ehalyfyati.com

Shaly Jyoli is a visual artis!, fashion designarn post, researchar and independant curator whose
ragearch canters on designipattemns of ethnic groups and s visual representation within 20th
certbury Costumes. Sha & frained in fashion design and clathing lechnalogy at tha Mational Institula
of Fashion Technolagy, Mew Dahl (en effiiata of FIT WY) end earmad har Masters degrae in English
Literatuna from Punjab Linksersily in Chandgarh

Jyoil has been & juror, ghvan taks, conducied workshops in art and fashion schools In Inds end
abroad. Her published works am in colection with Sakitya Akademi, the pournal of Indian Engish
Ieeraturs ILF3B, Instiute of Ganerel Semertics - Taxas LS 2008 |, St. ¥aver Univarsity - Chicego
Spring Magaring 2007, She i an advisory boand mamber of Socieen, & non-profit for saciely for
clean ernvircnmiant and Diska, a nor-profit organizations dedicated to helping childran with autism
gnd spacial feaniies.

Shaly Jyull's Inhgo Marrative senes has been lunded in pert by Gujarat Lalt kalp Academy.

Born 1957
Waorlk/Live: Yadodara, Gujarat, India

Salected Solo Exhibitions
200 Beyand Mithila: Exploring the Decorathve, calaiog
india Habtat Canbar, Maw Dalni
2008 Beyond Mithila: Exploring the Decorative, cataiog
Wornan Made Galery, Chicago
Beyond Mithila: Bsploring the Decorative, catelog
Jamaat Art Galiery, Mumbai
A Spaca for Abstraction & Musas, catalog
Sristnl Art Galery WalcomHosel, Baroda
2007 Lyrical Abstraction: A roam of Tor fmuses works o camnqs, catalog
Experimantal Art gellary India Habitat Canter, Maw Dalhi
2005 Works an Paper - Mixed Media, 1G0 Mipitas, Calitornia
2004 Paintings and Pogtry, pastals, inks, drawings, Welcomsa Art Gallary, Barada
2003 Ethnicity and Symicals |, Amerlcan Indla Foundation, Calfarnia
Eitwiicity and Symipals |, Indana Univargty, South Band Indiana
1909-2000 Women of the Maw Milennium, Shristi Art Gallery, Bercde

Selected Group Exhibitions
200 Wornen imaging woman: & shudy of Temde poriraibune, Robert Momis Uriversity,
Chicago
2007 The spiil of India, Sngeapans
Lini and Form, Tha Mabua At Gallery, Bangalore
Cynoaure Lerwes, ABS At Galery, Baroda, Gujarst
2008 Craativa Fantagy, The Mahua Ad Galery, Bangalon
2008 Ble Decar Art & Diasign Show, Mew Delhi Cureted by Or. Aka Pande
Ham Comes the Brdes, Woman Mada Gallery, Chicags, Winos Cursled by Besla

Anrual Banefit Auction, Woman Made Gallery, Chicago, llinakz
200 Prird Miskireg, Chaag, Baroda
Annusl Banefit Auction, Woman Mede Galiery, Chicego, llinals
2003 Holday Bazaar, Waman Made Galary, Ghicago, Iinois
‘Women, Trauma and Visual Expression, paintings and postry salected
For documentation purpose; Woman Made Gallang, Chicago, linols

2002 Show Curdied Matur's Fury, Prorar and Privurm, Jigital arbwork, Srighti Arf
Vocas egainst Viclenca, Fine Ars Faculty, Berode
2001 Earihqusake Relial Fund Benalil Exhizition, Fing Arls Faculy, Baroda

Earihguake Relial Fund Benalil Exhibition, Arcore Gallery, Banada

1984-2003 Designed, manuiactured Germanks undar my own labal - Domestic Merkset
Freetanced 85 8 designer with Expor houses for American and Burgpaan manal
Coordinated fashion related courses in premier Fashion Institules



Honors & Jury

2004
1684

Artist of Eminance by Banada Managamant Associalion, Baroda
Bast Traditional creft Design Collection Award, NIFT Naw Delhi

2007 =200 Jurdr 10 Fashion shows - Mational Institutes of fashion Dagign, Baroda
Salacted BibSography

2004

2008
2008
2007
2004
2007

2007

2004
2000

1984

mﬂwm A RS 0 S
Tearien” sl madky on covmad. 36 20 2003

Swapna vora, “Shelly Jyodi and Mithil: The joy of decoration *

wvow. Bslanant comdarticleavorashalyindes htmi 2008

Meghra Sharma.” Tha exprassions’ TV Intares-

Lok sabha channal 2008, New Dahi

Swati mathur. Thraad of Herftege', India Todey, Oct 13

Priva malhotra, ‘Interwesding: The &t of Shaly Jyot

Jhorry ML Lyrical Apstractions: A Roam olfor tha Muses

Gearging Maddox,"Snelly Jyoli comtamponses Mithie parting'
Forwsrd block, Indian Express Mumbal, Oct OF, 2008

The Alchemist Vialume 63, Number 1 Jan 2008 Cowvar arl

v, Brticleanchivess.com

Suprtya sharma Fashionable canvases The Hindu 2007 Mew Dell
Fashicnabia Art ‘Fionesr 2007 N Delhl

T intanview India limes naw tima 2007 Mew Dahi

Memta Banga'Waar thia art & wou wish' The Hindustan timaa, New Dahi
2007 March

“For thig arlis], @5 &l in the eyees’ Indian supnass Baroda Now. 7,2004
fuinezh kemeth ‘Designars paints nes women' indien exprass Aviva city
Baroda Jan13,2000

Armiia prviap shah The evalution of women'Baroda Times Jan 2000
Monal Jeyrasm-Milennivm 'Women, Indan exprass 29 Dec. 15899
Wiarks in collaction india and abeoad
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1amild ks b mdend & spacisl tharks to Rad Earh At Galery dor thedr galiary apace to prestesy in Baroda, Chanda Ban, & Riolss swars winner 'ausata fom
Bhruyae The frsacs of is for suppeding Ar s i Siinis peres; Dr sl Mofamed & Jureid Bhal fom the Bth 7 108 gansntion thelr’ Emily o Bruj for
asshting ma fo create eco-iripndly ae work for An alusion o arsk seres; Eakor chal, a sdind @mak atisan, 85140 of Baoda for thalr hertage biocks
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hased artist s friend for intreducing ma %o Leura Kina In 2004,

This proje Fas bean funded in part by grants fom Gujaral Lait Kala Academy
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